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o o o ¢ o o Events in the PC market have all
the elements of a good Hollywood movie.
Yes, that's right, a movie. While making a
Hollywood movie about the PC market
and its -executives might sound far-
fetched, it really isn't. After all; the-actions
of capitalists occasionally serve as grist
for Hollywood scriptwriters. Look at Wall
Street and Jerry Maguire, for-example. If
Michael Douglas andTom Cruise can keep
audiences interested in an ambitious,
overpaid, self-absorbed stockbroker or
sports agent, just imagine what they-could
do with some of the personalities who
head major software companies.

If Hollywood could make a film about
the PC industry, what would it look like?

My speculation is that the PC business

would resemble a science fiction trilogy.
Even:though science fiction movies usu-
élly contain exploding spaceships (which
are much moré engaging than imploding
business plans), it sometimes seems as
if Bill Gates is from another planet:

More to the point, 'such movies can
actually teach us a few things about the
way commentators describe recent mar-
ket events. But to get the point, you must
suspend disbelief fora moment and con-
sider the following reviews of three pos-
sible future films.

Soft Wars :

~ This campy comedy-laced with a few
tragic undertones captures the imagina-
tion of many moviegoers for its heart,
originality, and good intentions. The film
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Return of the Jaded ‘

focuses on the adventures of the lead -

character, Jobs, a calculating, socially
adept, self-absorbed entrepreneur of the
street. Jobs possesses a touch of flair, an
ego the size of Connecticut, and.a boyish
desire to be at the center of the future.
The movie borrows many themes from
old western capitalist ideals aboutanindi-
vidual entreprerieur pursuing a dream, but
in a new twist, translates these themes
into a.suburban garage in a remote valley
on a Silicon moon. There Jobs and his
buddy, Woz, dream of achieving glory by
fomenting a quixotic revolution against
the established order known colloquially
as the empire. i
© The revolt against the empire is more
than just a business proposition to Jobs;
itis alsoa social statement. Inthe empire,
all the soldiers wear the same blue suits
with red ties and loafers, eat Shredded
Wheat for breakfast, golf regularly, and do
not recycle. In contrast, Jobs and his fol-
lowers never wear ties; start their morn-
ings with Pop Tarts and a latte, jog
sporadically, and know. how to separate
cans from bottles. Many moviegoers can
identify vyith Jobs' socially liberating cre-

k\ativity and irreverence. Others identify
with his status as the outsider battling the

stultifying order of the establishment.
The film has dramatic tension, lots of
action, and several outrageous business
prospectuses. With the help of his
friends, Jobs:launches. several missile
attacks from his garage. Calling these the
Apple | and the Apple I, these attacks get

the attention of some mid-level managers
in the empire.

Then, tragedy strikes! Just as the audi-
ence begins rooting for Jobs, he meets a
jobsian fate. The Apple Il explodes on
launch. Next there is a poignant and melo-
dramatic rescue of Princess Lisa, an
obsessive love interest of Jobs. Unfortu-
nately, this rescue comes too late, and
Lisa dies. The Lisa episode leaves Jobs
vulnerable to doubts from his backers,
who are also growing tired of his histri-
onics. Besides, most of them were per-
fectly happy to see Princess Lisa snuffed.
She was not that pretty, and.there wasn't
that much under the hood, either. Nobody

- was ever sure what Jobs saw in her.

In the climactic scene, Jobs tries to
delay a revolt from the faithless by launch-
ing his most creative attack yet, which he
calls the Macintosh. But the revolt hap-
pens anyway. In the midst of it, Jobs
utters a prophetic line, “If you strike at
me, | will grow more powerful than you
can possibly imagine!” Most audience
members have no idea what Jobs meant
by this, but as with anything Jobs says or
does, it oozed panache,

Audiences are riveted by this movie. It
contains a mix of personal hubris, higher
ideals, and unexpected irony. Indeed, crit-
ics have dissected the final scenes ever
since the movie's release. Jobs is ban-
ished from his company, which subse-
quently acquires many-trappings of a
corporate setting. The credits roll as a man
in a gray suit sells Jobs' last great prod-
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‘uctas if it were soda. Is this irony or

"ytragedy? The product beglns to sell suc-.
‘cessfully, planting ‘the- seeds for ‘the |

.spread’ of recycling and the ultimate
-destruction of the empire. .~

- Return of the Jaded
~ This filrn chronicles the same events as
in Soft Wars, but they are viewed from the
“perspéctive of Bill, a calculating, socially
-awkward; self-absorbed scion of an estab-
lished farnily. Bill possesses a bad haircut,
an ego the size of Connecticut, and a boy-
ish desire to be at the center of the future.
The film makes no social statement.

The story opens with the empire’s gen-

erals.sending-afew managers Io~cleaneup,

the m‘ess caused: by Jobs" -explosions.
They disapprove:of Bill's haircut-and-his
attitude, but-they overlook it because they.

areinarush. They hire Bill ervatemperary. ..

contract to-help-with the cleanup. Thefilm
contains-a-comic: subplot that revolves
around-the- tension between Bill's .de-
meanor-and.his handlers’ needs.. . .

- While.an insolent attitude like Bill's will
laterlead to- good music and bad haircuts
among:those in: Seattle who.do not-have
trust funds, in this film it:sparks a series of
hilarious:confrontations.-Much:to the.dis=
may-of the.empire’s generals; Bill insists

on:disobeying:orders.Yet; :at every-turn;’

the empire finds.it cannot getrid. of him:
Most audiences laugh heartily:as. the

empire’s managers. make- Chaplingsque -
mistakes, as; «BiII escap,esfevery,b nishs .

ment-attempt..

- The film’s defining moment 0CeUrs.ong:
night. when Bill *has :a: dream; hels

meets Yoda, a new-age: Jim Henson pup-
pet, who looks like a mix between Bud-
dha and Kermit the frog with-age spots.
Yoda tells Bill about reaching a “jaded
night;" thie rnost'én :

declares the film’s main theme: “Toshave

a jaded nrght a programmer must do ;-

what is'good for the mdustry, not what is

good. for hig-company. -He must usethe

force of open standards :

Bill ‘wakes up in a sweat after this
vision. ”Openvstandards?" thinks Bill as
he shivers at the thought, “What a radical

‘the movie-utterlyimplausible but-suspend

empire's managers—which:is almest any-

" Billemerges as the unlikely.leader of this
‘open-standards..

: tle loaded with exploding egos. The rebel

htened state any
programmer can.hope to achieve. Yoda

“to. move:thieil

and sense!ess act’ Then B|I| ‘pauses and

might lead to some profrtable op
ties for me inthe future.”

In broad daylight, Bill puts 3n open soft-
ware standard into the empire’s systems.
This soon wreaks havoc in many far-flung
corners of the universe. Movie audiences
enjoy watching the farce unfold, as'the
empire’'s' managers flail against a force
they cannot control. Indeed, in another
hilarious act of buffoonery, the empire’s
generals desigh a new weapon, the 0S/2
Death Star and invite Biil to hielp them
build it! (Most audiences find this part of .

disbelief readily. enough:anyway.).: -« -
rAs Bill:sabotages:the: empire’s. Death

Star,:a.-rebellion forms: Itis composed-of

anyone who had.everbeen-slighted by the

one:who:does-not:wear-a blue suit and
hasnottasted the sweetness of an Apple.

new;rebellion, which-livesin:a galaxy of ¥
.+ The finalscenes.invelve a dramatrc bat—

alliance’s:attack is:inteiligent,:compact;

and |ndelrble The empire appears to have
better- weapons and more tesources, but
its-attackis:slow; clumsy; and,mrsdrreoted.
:Many-audiences cheered the decline of
the-empire, but found the movie's-ending
somewhat unsettling. Bill helped accom:
shiwhat Jobs:set outto-do-—that:is;

standards,a }not wrth any hlgher rdeal in

ddrtronaﬂy, there was never any

The producers and flnancrers desperate
ward; -ceded creative
iddle of filming - Bill
-.continuéd-on p:-84

control to Bill in the
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